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Director’s Statement
Bootlegger started taking shape in my imagination at a
time where we were seeing the proliferation of referendums in Canada’s First Nation communities to abolish the
law prohibiting the sale and consumption of alcohol.
These political debates are not unanimous and can
blatantly polarize communities, mainly because of the
hypersensitivity related to the subject of alcoholism. My
desire to tell stories, break cycles of victimization, and
tackle preconceptions led me to want to build a cinematic
world on this topic.
In failing to provide the necessary resources, the Canadian
government demonstrates a real hypocrisy relative to
reserves. This hypocrisy exists at the very heart of the community in Bootlegger and manifests itself in the form of
corruption, secrets, and family taboos. I staged characters
that transcend stereotypes and put forward their humanity,
humour, and the contemporary reality of Indigenous
people in isolated situations.
The territory is captivating but also threatening. My
ach is contemporary, portraying my people in a modern
and colourful way. Hope, laughter, and tears reverberate on
a daily basis and illustrate the pulse of the community.
Bootlegger is a social drama, but it is also an ode to the
vitality and resilience of the Algonquin people. This story is
common to any poor and marginalized communities. The
topics in Bootlegger are thus universal and serve as
springboards to explore the fear of losing control, the
hope of a better world for future generations, and the quest
for identity.
— Caroline Monnet
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Producer’s Statement
Bootlegger deals with the subjugation of a community and
individual resilience. The story involves two main female
characters who are diametrically opposed but who come
together in an essential aspect, to push themselves to
the limit without compromise. Laura and Mani are unique,
direct, and authentic characters. Together, they build an
alliance that forces each of them to stop and listen rather
than continue in the tireless tug of war of the powerful and
the more assimilated.
The project was noticed during our presence at international markets: Cinemart, Berlinale Co-production Market,
BoostNL, Stowe Story Labs, and the prestigious residence
of the Cinéfondation—an official selection of the Cannes
Film Festival—where Caroline won the CNC award.
The production phases supported by SODEC, Telefilm
Canada, and Le Fonds Harold Greenberg enabled principal writer-director Caroline Monnet to create a sensory and
contemporary cinematic universe.
Monnet’s sometimes extravagant universe is rooted in a
raw, difficult, and harsh reality both in terms of the landscape and the Indigenous people living on a reserve. The
multidisciplinary filmmaker and artist portrays this reality
with rigour and affection, since she speaks of her maternal
ancestry and her community, which she infinitely respects.
The fact that the Canadian government has wreaked havoc
in Northern Quebec, on the periphery of the major centres
where the strongest and most affluent win, reflects a world
that would be but cannot be silenced.

microclimatfilms.com

Monnet’s artistic approach is clear and in keeping with our
society’s identity and relational concerns.
— Catherine Chagnon
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